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Video:  Photograph  of  Otto  Schneid 

Audio:  Brief  Bio  of  Dr.  Schneid  &  the  History  of  the  Treasure 

II.  OTTO  SCHNEID'S  OEUVRE 

Video:  1 1  paintings 

Audio:  Title,  date,  medium,  size  of  each  painting.  Brief  description. 

III.  HITLER  &  DEGENERATE  ART 

Video:  Degenerate  Art  Exhibit  Poster 

Audio:  Very  Brief  summary  of  Hitler's  Ideas  on  degenerate  art. 

IV.  OTTO  SCHNEID'S  CALL  FOR  ENTRIES  OF  JEWISH  ARTISTS  FOR  HIS  BOOK 
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V.  THE  TREASURE 

Video:  Martin  Buber's  Forward 

Audio:  Details  of  the  size  of  the  Treasure 

Video:  The  collection 

Audio:  Brief  facts  about  the  artists(date  of  birth  &  place  of  birth)  / 

titles  of  the  photographs  of  paintings/sculpture  etc.  /date  of  letter  shown 

VI.  CONCLUSION 

Video:  Otto  Schneid's  AUTUMN 
Audio:  Brief  concluding  remarks 


Introduction 

Dr.  Otto  Naftali  Schneid  & 
The  Treasure 

Otto  (Naftali)  Schneid  was  born  January  30,  1900  in  Jablunkova,  Czechoslovakia  -  a  small  town  in  the 
Czech  Beskid  Mountains  --  but  at  an  early  age  moved  with  his  family  to  Bielitz  (Bielsko)  Silesia  in  the 
Polish  Beskid  Mountains.  Bom  into  a  distinguished  learned  Jewish  family.  Otto  trained  as  an  Art 
Historian  and  received  his  PhD  from  the  University  of  Vienna  in  1 926. 

In  1930  Otto  began  work  on  an  Encyclopedia  of  Jewish  Art,  collecting  photographs  and  correspondence 
of  his  contemporary  Jewish  Artists  throughout  Europe.  In  1933,  when  Hitler  declared  Jewish  Art  as 
Degenerate,  Otto  decided  to  alter  his  Encyclopedia  in  order  to  create  a  book  on  Jewish  Artists  for  Hitler 
to  understand  that,  in  fact,  Jewish  Art  is  not  degenerate  art.  In  addition,  between  1936-1938  Schneid 
established  and  curated  an  Art  Museum  in  Vilna  --  the  museum  was  destroyed  later  by  the  Nazis. 

In  1938  Dr.  Schneid's  manuscript  was  presented  to  the  Viennese  publisher  and  awaiting  print  when 
Austria  was  invaded.  The  manuscript  was  confiscated  by  the  Nazis  and  Otto  was  put  on  the  blacklist. 
An  Austrian  citizen.  Otto  had  been  hiding  in  Warsaw  for  6  months  and  eventually  fell  into  the  hands  of 
the  Polish  Police  who  were  planning  to  extradite  him.  3  days  after  his  arrest  and  incarceration.  Otto  was 
released.  The  Jewish  Public  outcry  had  been  so  strong  that  the  Polish  Police  had  to  release  Dr.'  Schneid. 
However,  because  Otto  was  still  on  the  blacklist,  he  had  to  leave  Europe.  He  was  given  a  scholar's  Visa 
to  study  in  the  Hebrew  University  in  Jerusalem,  and  in  1939  Otto  left  for  Palestine  with  a  copy  of  the 
manuscript  and  photographs  he  had  kept. 

Between  1939  and  1945  Otto  earned  a  meager  living  by  lecturing  on  Kibbutzim  and  writing  books.  In 
1945  he  met  and  married  Miriam  (nee  Goldschmidt)  a  poet  24  years  his  junior.  In  1946  Otto  discovered 
the  fate  of  his  family    his  mother  Bluma,  sister  Genia  and  Brother-in-law  Hugo  Hamburger  had  been 
murdered  in  Auschwitz  on  Tisha  BAv  1943.  After  this  news.  Otto's  thoughts,  writings,  paintings  and 
sculpture  all  became  imbued  with  Holocaust  and  Biblical  Iconography. 

In  the  early  1950s  Otto  decided  to  translate  into  Hebrew  and  update  his  book  on  Jewish  Artists  and  to  see 
what  became  of  the  artists  and  their  families;  the  book  would  become,  therefore,  a  Book  of 
Remembrance.  In  the  laie  1950s  the  manuscript  was  once  again  about  to  go  into  print  (in  Israel)  when 
Cecil  Roth's  book  on  Jewish  Art  was  released.  The  publisher,  not  wanting  to  flood  the  market,  chose  not 
to  print  Otto's  book.  The  book  was  never  published. 

Otto  died  in  Toronto,  Canada  in  1974.  After  his  death,  Miriam  (now  remarried  to  Rabbi  Dr.  Arieh  L. 
Ofseyer)  tried  to  place  in  an  institution  Otto's  collection  of  photographs  and  correspondence  with  these 
Jewish  Artists  ~  many  of  whom  were  lost  in  the  Holocaust.  In  the  process,  the  collection  was  designated 
a  National  Treasure  by  the  Canadian  Government.  Otto's  "Treasure"  was  never  placed  and  remains  today 
in  Miriam's  possession. 

This  video  looks  briefly  at  Otto's  oeuvre,  Hitler's  conception  of  degenerate  art,  the  question  of  what  is 
Jewish  Art  and  focuses  in  on  some  representative  pieces  from  the  Treasure. 


Otto  Schneid's  Oeuvre 


In  the  1950s  and  60s  Otto  exhibited  many  of  his  works  internationally.  Some  of  his  pieces  are  in: 

The  FDR  Memorial  Library,  Hyde  Park,  New  York,  USA. 
The  Palazzo  Pitti,  Florence,  Italy. 

The  Royal  Ontario  Museum,  Toronto,  Canada.  "  " 

The  British  Museum,  London,  England, 
and     The  Albertina  in  Vienna. 

The  following  are  examples  of  Otto  Schneid's  Oeuvre: 

1.  7  COLUMNS.  1966.  Oil  on  panel.  63"  x  25  1/2". 

2.  THE  RED  RABBI.  Late  1950s.  Pastel  on  paper.  34"  x  25". 

3.  Jm^r^;^;  part  ofthe  4  Seasons  Series.  1970s.  Oil  on  canvas.  36"  X  25". 

4.  AUTUMN;  part  of  the  4  Seasons  Series.  1970s.  Oil  on  canvas.  36"  x  25". 

5.  MAN  ON  A  GARBAGE  CAN.  1963.  Oil  on  panel.  41"  x30  1/2". 

6.  STREET.  1960.  Oil  on  canvas.  32"  x  36". 

7.  JACOB  &  THE  ANGEL.  1960.  Oil  on  canvas.  38"  x  51". 

8.  ELIJAH  ASCENDING  TO  HEA  VEN.  1 96 1 .  Oil  on  Canvas  5 1 "  x  40". 

9.  M4A^///5AAOI^.  Late  1960s.  Oil  on  canvas.  40"  X  30". 

10.  THE  ATTIC.  1961.  Oil  on  canvas  board.  24"  x  30". 

11.  THE  LISTENER.  1965.  Oil  on  mesonite.  27"  x  48". 

For  more  information  on  the  Life  and  Art  of  Dr.  Otto  Naftali  Schneid,  please  refer  to  the  interview  with 
Miriam  Schneid-Ofseyer  in  the  collection  of  the  Survivors  of  the  Shoah  Visual  History  Foundation 

(r^^roxdr^d  in  Toronto,  Cntinia  Au'nist  ?,.  1^05V 


Hitler  and  Degenerate  Art 


One  of  Hitler's  tactics  6f  demonstrating  the  superiority  of  the  Aryan  race  was  by  demonstrating  the 
superiority  of  "True  German  Art"  over  what  the  Nazis  referred  to  as  "degenerate,  Bolshevik  and  Jewish 
Art". 

In  1931  Hitler  had  stated  that  he  would  "release  a  tornado"  against  Modem  Art  and,  2  years  later,  Nazi 
propaganda  decisively  declared  all  artistic  productions  of  this  sort  "must  be  burned".  In  his  1935  speech 
at  Nuremberg  Hitler  said  "One  will  no  longer  discuss  or  deal  with  these  corrupters  of  art.  They  are  fools, 
liars  or  criminals  who  belong  in  insane  asylums  or  prisons."  Then,  in  1937,  shortly  after  he  staged  the 
Nazi-approved  "Great  Exhibition  of  German  Art",  Hitler  attended  the  politically  organized,  and  now 
infamous.  Degenerate  Art  Exhibition  in  Munich.  The  material  making  up  the  show  was  part  of  nearly 
20,000  works  of  Modem  Art  that  had  been  confiscated  from  German  Museums  by  the  orders  of  Joseph 
Goebbels. 

Against  this  political  backdrop  we  can  appreciate  Dr.  Schneid's  efforts  and  venture.  Even  before  the 
1937  Exhibition,  it  was  in  response  to  Hitler's  ideas  on  Art  that  Dr.  Schneid  decided  to  put  into  print  a 
book  on  Jewish  Art  to  explain  to  the  Nazis  that  Jewish  Art  is  not  degenerate. 


In  his  inaugurating  speech  at  the  J 937  Great  Exhibition  of  German  Art  in  Munich,  Hitler  appealed  to  the  public  by  relating 
the  economic  decline  of  the  country  to  a  cultural  collapse.  He  stated: 

"To  begin  with: 

I.  The  circle  of  those  who  are  consciously  occupied  with  cultural  matters  is  by  nature  not  nearly  as  large  as  the  number  of 
those  who  hcn^e  to  deal  with  economic  matters. 

II.  On  these  cultural  grounds,  more  than  on  any  other,  Judaism  has  taken  possession  of  those  means  and  in.stitutions  of 
communication  which  form  and  thus  rule  over  public  opinion.  Judaism  was  very  clear  indeed,  especially  in  employing  its 
position  in  the  press  with  the  help  of  so-called  art  criticism  and  succeeding  not  only  in  confusing  the  natural  concepts  about 
the  nature  and  scope  of  art  as  well  as  its  goals,  but  above  all  in  undermining  and  destroying  the  general  wholesome  feeling  in 
this  domain... 

National-Socialism  has  made  it  its  primary  task  to  rid  the  influences  which  are  fatal  and  ruinous  to  its  existence  ..  From  now 
on  we  will  wage  an  unrelenting  war  of  purification  against  the  last  elements  of putrefaction  in  our  culture. " 

It  should  be  noted  too  that  the  ENTAR  TETE  KUNST  (Degenerate  Ar0  Exhibition  included  virtually  all  of  the  Modern 
German  Artists  who  are  today  considered  important  in  the  history  of  art.  Paintings  by  the  insane  also  were  included  in  the 
'show'. 


Source:  "Adolf  Hitler.  Speech  inaugurating  the  Great  Exhibition  of  German  Art  1937,  Munich, "  in  Theories  of  Modern  Art:  A 
Source  Book  by  Artists  c'i-  Critics,  ed.  Herschel  B.  Chipp  (Los  Angeles:  University  of  California  Press,  1968).  pp.47 -1-48 3. 


Otto  Schneid's  Call 
for  Jewish  Artists 


The  question  remains  "What  is  Jewish  Art?"  How  do  we  define  it?  ^hn„u  a  r     •  o  o. 

do  we  different.,  between  a  Jewtsh  Artis.  and  ^"^ 

^^S^^^S^^^^t^    TT  w,*  ,he  introduction 

much  Lnd  t'o  the  rea,^  tfh:  was  Ldee^  a  Jew  '             "'^  "^^  ^"^  P-'' 

~  SsThtt:^^^^^^^^^^  However,  the  subject 

life,  traditional  academic  rrt7vaT«le  exLll„,I    '"'^^^^  ™  '  of  eve^day  Jewish 
Soutine)  considered  their  !u ton  1  burHen^r         T                 """-"^ker's  craft.  Some  (like 

referred  to  themselves  poin^  W^^^^^                                "  '  ''T''  "  °*ers 


prohM.ion  in  no  uncerlain  Zms  Recorded  noZr,  TT,  ^T"  "'^'^  "^'^"^'^  'P'"  <«" 

.e. ....... 

Lv^chi,..An.edeoMjdigl.a%.cLrolff^^^^^^^ 

historian's  jargon  'a  urtojj,  J.,l,s  J  asu...  Cha.n.  So,.t.,.e  and  others  ~  the  ten.  luole  J.,ive  entered  the  art 


The  Treasure 


This  is  the  forward  written  by  Martin  Buber  for  Otto  Schneid's  never  published  book  on  Jewish  Artists. 

The  Treasure  contains  the  original  1938  copy  of  the  Viennese  manuscript,  the  Hebrew  text  from  the  late 
1950s,  numerous  artists'  catalogues,  1,098  photographs  of  art  work  —  many  signed  by  the  artists  ~  374 
letters  from  artists  and  represents  167  International  Jewish  Artists. 


1.  ISAAC  PaLeS.  Bom  in  Kiev,  Dec.25.1895. 

Portrait  of  a  Woman.  Still  Life.  Sculpture  from  the  Gallerie  Van  Leer.  Business  Card. 
Letter,  14  Aug  1956. 

2.  PROF.  GEORG  EHRLICH.  Bom  in  Vienna,  Feb. 22. 1 894. 
Refugee  Boy  HI.  Sketch.  Bronze,  1933/4.  Bronze,  1954. 
Letter,  Oct. 2. 1935. 

3.  MME.  STANISLAWA  CENTNERSZWEROWA. 
Street  Scene.  Still  Life. 

4.  MOISE  KISLING.  Bom  in  Cracovie,  1891. 

Une  Pauvre  Filie,  1926/7.  La  Romaine,  1921.  Last  Photograph  taken  of  Kisling,  1952. 
Letter,  Jan.2 1.1 931.  : 

5.  JOSEPH  ALEXANDRE  CSAKY.  Bom  in  Szeged,  Mar.  1 8. 1 888. 
La  Baigneuse,  1929.  Portrait  en  pierre.  La  Danseuse,  1955. 
Letter,  1956. 

6.  MARC  CHAGALL.  Bom  in  Vitebsk,  1889. 

La  Tour  d'Eiffel,  1929.  La  Vache  Blanche,  1933.  La  Promenade. 

Letter,  June.  10. 1934.  Letter,  Aug.  1934.  Letter,  May.25.1956.  Letter,  Aug.  14. 1956. 

Letter,  1959. 

7.  ANNA  BASS.  Bom  in  Strasbourg,  1 886. 
Monument  aux  Morts. 

.  Letter,  June.5. 1931.  Letter,  May.  11. 1936. 

8.  AMEDEOMODIGLIANI.  1884-1920. 
Elvire.  Portrait  de  Baranowski. 

9.  MME.  LAURENCE  LEVY  BLOCH.  Bom  in  Paris,  Aug.27. 1 874. 
Le  cafe  au  lait  du  Matin. 

Letter,  Dec.26.1930. 

Write  up  by  Louis  Vauxcelles  "Les  femmes  peintures,"  in  Excelsior,  Jan.  1 7. 1 930. 

10.  CHAIM  SOUTINE.  Bom  in  Smilovitchi,  1 893.  Died  April  1943  in  France. 
Still  life;  Duck. 


11.  ARTHUR  BRYKS.  Polish. 
4  paintings.  1  sculpture. 

Clipping  from  NY  Herald  Tribune,  Apr. 22. 1928.  Letter,  1931. 

12.  JULES  PASCIN.  1885-1930. 
Les  deuxs  amies.  Femme  assise. 

13.  HENRYK  BERLEWI.  Bom  in  Warsaw,  1 894. 

Jeune  Fille,  1929.  Portrait  of  Mile.  Schorr  (Fille  du  Grand  Rabbi  a  Varsovie). 

2  drawings.  Photograph  of  the  Artist. 

14.  JACQUES  LIPSCHITZ.  Bom  in  Lithuania,  1891.  Died  in  USA,  1973. 
Le  couple,  1928/9.  Mere  et  enfant,  1930.  Prometheus,  1944. 

Letter,  Nov.  18. 1956. 

15.  MAURICE  (MOSES)  APPLEBAUM.  Bom  in  Mszczondw  in  Warsaw  district,  1 890. 
Died  in  Upper  Silesia  1931. 

6  paintings.  Article  by  Schneid  on  Applebaum,  Buch  und  Kunstrevue,  Jan.  1931. 

16.  GEORG  ASCHER.  Bom  in  Warsaw  (possibly),  1 884. 

3  paintings,  1926-9. 
Letter,  1931. 

17.  SIMON  (SZYMON)  MULLER.  Born  in  Krakow,  1885. 
2  Landscapes. 

Letter,  March.28.1935. 

1 8.  REGINA  MUNDLAK.  Bom  in  Kuleszki  near  Warsaw,  1 887. 
2  drawings/postcards  1928  &  1929. 

19.  MARGONIN.  Bom  in  Breslau,  1891. 
Jewish  Cemetary. 

20.  ARIEH  MERZER.  Born  near  Warsaw,  1905. 

Plaque.  Candleholder.  Relief  "Az  die  Rebbe  Elimelech". 
Letter,  Aug.  17. 1931.  Letter,  Nov.  14. 1933. 

2 1 .  LOU  ALBERT  LAS ARD 

Letter,  no  date.  Letter,  Oct.  16. 1956. 

22.  SIMON  LEVY.  Bom  in  Strasbourg,  May.29. 1 886. 
2  paintings,  1920s. 

Letter,  June.3.1931.  Letter,  June.5. 193 1.  Letter,  April.  16. 1936. 

23.  ISAAC  LICHTENSTEIN.  Bom  in  Russia. 

La  Rue.  Self  Portrait.  Photo  of  the  Artist.  The  Wedding.  The  Old  Houses. 
Letter,  no  date. 


94  ABRAHAM  KOSLOFF.  Bom  in  Korsi^n  near  Kiev,  1 877.  Died  in  Pans,  1933. 
Painting,  1927.  The  Abandoned  ones,  1916.  Still  Life,  1928. 

Letter,  Apnl.23.1936. 

9 5  PROF.  EMILE  KUNKE.  Bom  in  Lemberg,  1897.  ,  o  i  i  o-^  i 
"  ■      Dance  Macabre,  1929.  Golem,  1928.  Idylle,  1929.  Letter,  March.21.1931. 

26.      EMIL  KRAUSZ. 

4  paintings/drawings. 

Letter,  June.  10. 1930.  The  Montagzeitung. 

27       BENJAMIN  KOPMAN.  Bom  in  Vitebsk,  1887.  .  ^    .  ,o.ia 

■      The  Animals.  Animal.  Evening.  The  Artist  with  palette  in  hand  946^ 
Letter,  June..l931.  Review  by  Edward  Jewell  in  NY  Times,  Feb.18.1931. 

28.      MICHEL  KIKOINE.  Bom  in  Homel,  1 89 1 . 
Jeune  Fille.  Nu. 
Letter,  Aug.  16. 1956. 


29. 


35. 


GEORGES  KARS  (KARPELES).  Bom  in  Kralupy  near  Prague.  Died  Feb-5^1945. 
Painting  1924.  Dans  la  loge.  Cristina,  1934.  Painting,  1922.  Landscape,  1928 
Letter,  1930.  Letter,  1931  with  clipping  from  Comedia,  1931. 


30.  A.  IRIS.  Bom  in  Kichineff,  1903. 
2  paintings,  1930. 

Letter,  1931. 

31.  ELIENADELMAN. 
4  sculptures  1915/17. 

32.  ALICE  HOHERMANN. 

2  paintings  .    .  mon 

Letter,  no  date.  Letter,  1931.  2  Invttations,  1929. 

MAX  BAND.  Bom  in  Lithuania  Aug.2 1.1 900. 
The  Jewish  Bride,  1928.  Child  Refugee,  1949-53.  Tradition,  1935. 
Am  I  my  brother's  keeper,  1955.  Letter,  Nov.1.1956. 

34       K  HARALD  ISENSTEIN. 

Self  Portrait,  1928.  Terracotta,  1925.  Hildegard,  1928.  Bust,  1925. 
Letter,  1930.  Letter,  Nov.22.1930. 


Catalogue,  1930.  Letter,  1930.  Letter,  1931. 

ANNA  NEAGOE  (nee  FRANKEL).  Bom  in  Lagheshen,  1886. 
Nude.  Landscape,  Village  in  Provence.  ^  ,  ^ ,  ,  q.q 

Letter,  1 93 1. Review  in  Chicago  Daily  Tribune,  Oct.21.192y. 


37.  RYNECKI.  Bom  in  Poland,  1885. 
4  paintings. 

Letter,  Dec.28. 1930.  Letter,  no  date. 

38.  LEON  DROUCKER.  Bom  in  Vilna,  1 887. 
2  sculptures,  1931. 

Letter,  Oct.  15. 1931. 

39  JACOB  PLESSNER.  Bom  in  Germany,  Aug.  18.1871. 

Headstone,  1929.  1902.  1909.  The  bookworm,  1926.  Moses  Mendelssohn,  1928. 
Aaron  Hirsch  medallion,  1928.  Letter,  Nov.27,  1930. 

40  NATHAN  SZPIGEL  (SPIEGEL).  Bom  in  1 892. 

Painting,  1933.  Relief  Photgraph  of  the  Artist.  Painting,  1935.  Young  Talmudist. 
Yeshiva  Bocher,  1930.  Catalogue.  Letter,  1931.  Letter,  1936. 

41.  BEN-CJON  RABINOVITCH.  Bom  in  Bialystok  (Poland),  1905. 
Fisherboy. 

Letter,  1930. 

42.  RAZANIETSKY. 

8  paintings  &  drawings  from  the  1920s  &  1930s. 
Letter,  1930. 

43.  RIEMER.  ..     ^  ^, 

Dans  les  Montagnes,  1928.  Composition  avec  figure,  1928.  Composition.  Der  Muhler,  1930. 

Letter,  1930.  Letter,  1932. 

44.  ISSACHAR  RYBACK  (aka  LOUIS  RIBAK).  Bom  in  the  Colony  Constantinova,  Grodny 
Gubemya,  Russian  Poland,  Dec.3.1903. 

Haman,  Russia,  1925.  Composition,  1919.  Peasant  Girl,  1930. 
Letter,  1930.  Letter,  1931.  Letter,  1957. 

45       ESRIEL  REGENBOGEN.  ' 

Talmudist.  Self  Portrait,  1929.  Landscape.  2  Jewish  Men.  Portrait  of  the  artist's  grandmother. 

Letter,  1930.  Letter,  1930. 

46.      LEOPOLD  GOTTLIEB.  Bom  in  1 879. 
4  drawings,  1930.  2  paintings,  1920s. 
Letter,  1934. 

47       ALIS(ALICE)GUGGENHEIM.  Bomin  1896. 

Terracotta  portrait,  1928.  Ruth,  1924.  Terracotta  boy,  1930.  Terracotta,  1928.  Flowers. 
Mother  &  Child,  1931.  Letter,  April  1934. 

48.      RIFKAH  AVIVI  STARK.  Bom  in  Wilkowischkin,  1 895. 
Dolls.  Photograph  of  the  Artists  with  some  of  her  dolls. 


49.  lOSIF  ISER.  Bom  in  Bucharest,  1881. 
Femme  Turque,  1924.  Spanish  Lady.  Ballerina. 
Catalogue  from  Exhibit  in  NY  1948. 

50.  SAMUEL  OBODO WSKI-OVADJAHN  (OVADIA).  Bom  in  the  Ukraine,  1 892. 
Self  Portrait.  Jemsalem.  Jaffa. 

5 1 .  MAREK  SZWARC.  Bom  In  Zgierz,  1 892. 

La  Morte,  1928.  Photo  of  the  Artist  with  Eve,  1930.  Bust  of  a  woman,  1930. 
Letter,  1931. 

52.  ARIE  REZNDC.  Bom  in  Sosnowitz  1 898. 
6  sculptures,  1920s. 

Postcards,  1931.  Letter,  1957. 

53.  OSKAR  MIESTCHANINOFF.  Bom  in  Vitebsk,  1 886. 

Portrait  of  the  Artist's  mother.  Photograph  of  the  Artist  in  his  studio. 

54.  FELICIA  PACANOWSKA.  Bom  in  Lodz,  Jan.  15. 1907. 
Portrait  of  Mme.  P. 

Letter,  1956. 

55.  ELISABETH  SPRINGER.  Bom  in  Munich,  1 904. 
2  paintings,  no  date. 

Letter,  no  date.  Letter,  Dec.  1930. 


Conclusion 

In  conclusion,  it  should  be  noted  that  Jewish  Art  was  not  the  only  art  to  be  singled  out  by  Hitler  as 
corrupt.  Austrian  and  German  Expressionists  were  also  designated  as  degenerate.  Artists  like  Barlach, 
Dix,  Kandinsky,  Klee,  Kokoshka  and  Nolde  --  to  name  but  a  few  --  also  were  removed  from  teaching 
posts,  arrested  by  the  Gestapo,  declared  degenerate,  had  works  confiscated  and  were  forbidden  to  paint. 

Dr.  Schneid's  treasure  is  a  priceless  legacy,  not  only  from  an  art  historical  perspective.  By  the  very  fact 
that  the  Treasure  exists,  the  names  of  many  Jewish  artists  who  were  lost  in  the  Holocaust,  and  examples 
of  their  art  which  was  destroyed,  survive  as  well. 
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